One should always render respect to his teachers, and gratitude to God for their contributions that He made possible.

Stylianos TSOLAKIDIS:  Former First Canonarche in the 1910's, during the Protochantry of Iakovos Nafpliotis the Megaloprepis.  Passed away in 1987.  GKM's teacher for seven years in Montreal, during the end of his life.  May his soul rest in peace along with his teacher's and all other great chanters of God's love for mankind.

STOUDION  French language and Multilingual Byzantine choir, directed by Andrea ATLANTI, Occidental as well as Byzantine musicologist, specialist of intervals.  Disciple of Olivier MAISSIEN, studied with BOULEZ at the “Institut de Recherche Co‑ordination Acoustique‑Musique (IRCAM)” in France, as well as with Zacharias PASCHALIDES and Lycourgos ANGELOPOULOS during her 10‑year sojourn in Greece.

Francis GAYTE (Ph.D. Musicology), French composer of great talent, having studied in particular Maxime KOVALEVSKY's French adaptations of Slavonic polyphony.  Francis' M.A. focused on Fos Ilaron, and his contributions to traditional Christian music are inestimable.

Nicolaos PANTELOPOULOS was born in Montreal and ever since elementary school, was Georgios K. Michalakis' beloved and fraternal friend.  An excellent and talented iconographer (he is the nephew of Gerasimos, a well renowned iconographer who, coincidentally, was a great friend of Georgios’ uncle!), he began studying architecture but then left Montreal to study at the university of Athens where he obtained his Theology degree.  He is presently a computer specialist in Montreal, is married, and has two beautiful children.  

He studied music for several years with Mr. Alexandros BARDAS from Chios, who was a student of HATZISTAMATIS (who, in turn, was a student of Georgios BINAKIS).  Georgios K. MICHALAKIS also studied for about two years with the calliphonus aforementioned chanter.  Nicolaos also knew and studied sporadically with Stylianos TSOLAKIDIS, and we express our gratitude to him for the black and white portrait of the A Canonarch.  Nicolaos also studied Byz. Music in Greece, and concluded with three years intense study under the guidance of the late Archon Protochanter of North America, Mathaios ANDREOU (+2000, student of Bamboudakis).

GKM = Georgios K. MICHALAKIS, Montreal chanter with parental origins from Laconia (Vrondamas, Cosmas, Vlahiotis) and Arcadia (Agios Vasileios Kynourias) of Peloponnesos (he prefers the following as his full “psaltic” name:  Γεώργιος Μιχαλάκης τοῦ Κωνσταντίνου καὶ τῆς Σωτηρίας, Πελοποννήσιος (Λακεδαίμων) ὁ ἐκ τῆς νῆσου Μοντρεὰλ ψάλτης καὶ Πρωτοκανονάρχου μαθητής).  B.Sc. Chemistry, M.Sc. Molecular Biology, presently MD-Ph.D. student and M.A. Musicology student.  He now lives in France where he pursues his studies.  Unfortunately, he has stopped chanting because of "helleno-byzantino-phobia" created and maintained by the local orthodox clergy and its representatives in France.  He teaches and composes Byzantine music in French and English, with the blessings of His All Holiness the Patriarch of Constantinople, one of the few hierarchs to have understood the importance of moral and prayer support.  Meanwhile, Georgios also studies Gregorian music and participates in all efforts of inter Church dialogue WITHOUT partaking in common communion.  Georgios sings in his apartment, in front of an old microphone and an even older computer so as not to forget the few things he managed to learn with God's help.  He adds the ison himself, and sings along sometimes, using the original 1800’s editions.  His developments are executed by memory:  no written"analysis" nor any added "isaki".  His voice is tired, there are some false notes, but try to imagine the majesty and splendour of this chant as it was sung by his teacher (Stylianos TSOLAKIDIS) and his teacher in turn (Iakovos NAFPLIOTIS).

His other Byzantine music teachers include, in chronological order:

Emmanuel FETICHANOPOULOS, who was the first to motivate Georgios’ first steps at a young age.  Fear of God and humility ‑ these were the most important lessons he gave to his student, as well as respect for fellow chanters.  His soft yet harmonic voice accurately reflect his personality, and he always put his student at ease, regardless of any mistakes.  Many thanks are due to this patient “musical godfather”.

Father Georgios SAÏTANIS, student of PERISTERIS, had lived in Egypt and thus speaks Arabic as well.  He baptised Georgios, and his calliphonous, “aedoni” voice has marked him as well as all those who adore melismatic developments.  He has recorded 3 tapes of Demotic (popular) music for pedagogical purposes.  Recordings of his highly flexible voice are a treasure of traditional melisms which every chanter should hear at least once in his life.

Father Panagiotis SALATELLIS is the current rector of the Montreal Cathedral.  An excellent musician with a conservatory education, he used to find the passages in the Synekdimos so that Georgios could follow the various services, while he served as an alter‑boy for about a year before going out to the choir.  That’s where Georgios learned many of the ecphonesis by heart.  Father Panagiotis’ son, Ioannis, was Georgios first chanting‑partner, and this priest’s encouragements, as well as those of the Presbytera, to the two young beginners was most beneficial.

Panagiotis, current chanter at Koimisis tis Theotokou, was Georgios’ second teacher for a year.  The use of his charismatic voice is an excellent example of traditional melisms.  Panagiotis sings without musical neumes, yet his contribution to vocalisation by oral tradition is worth studying.

Andreas PANAGIOTOPOULOS, of Cypriot origin, is a well educated, God fearing man.  With his resonant voice, he never omits CLARITY in his pronunciation, and thus there is unmistaken comprehension of whatever he sings or reads.  He gave Georgios his first Byzantine music book.  His generosity never ceased throughout the years, neither did his comprehension and understanding in various difficult and embarrassing situations.  Georgios owes this man his first lesson in musical semeiography.

Nicolaos XERODIMAS, his uncle in Vrondama, LACONIA, was born at the turn of the century and died around the age of 85 years in 1987.  He had sung in Smyrni for two years.  He enjoyed composing abbreviated chants, and this has been an inspiration in Georgios’ work in French where long chants are usually disdained.  His qualities included, as well, an intangible application of rhythm and tempo along with clarity of pronounciation.  Georgios studied with him every summer he would spend in Greece.  May God rest this man’s soul in peace, for he transmitted clarity and discipline as essential elements to all those wishing to magnify His Name.

Stylianos TSOLAKIDIS

Alexandros BARDAS (two years continuous study).  Many thanks to this exceptional chanter, student of Theodoros HADJISTAMATIS, in turn student of Georgios VINAKIS, who was also Stylianos TSOLAKIDIS' teacher for over two years while he was still in Constantinople.  Alexandros BARDAS sacrificed his college studies so as to study continuously beside HADJISTAMATIS.  The crystal clear resonance of his voice and the ease with which he makes traditional melisms give extraordinary joy and will to pray to all those who listen.  This is one chanter we must record, for he is a rare source of living tradition.

Constantinos KATSOULIS (tape lessons and correspondance for more than 4 years).  This teacher’s contributions by recording parallagi as well as melody on tapes is inestimable to those wishing to learn and not having a teacher at hand.  Unfortunately, his premature death left his project unachieved, but his recordings of Anastasimatarion and various services were most useful to Georgios.  Furthermore, the late KATSOULIS’ generosity towards a young boy who asked for a recording sample of Iakovos Nafpliotis so as to listen with his teacher Stylianos TSOLAKIDIS, was beyond compare:  he sent out 5 hours worth of tapes of Iakovos, without asking for any retribution for the endeavours he had gone through to obtain the collection.  May God count this man’s soul along with all the ancient teachers, who worked generously and painstakingly for the future generations.  Constantinos KATSOULIS’ tape lessons are highly recommended for any beginner, and the Protocanonarchos TSOLAKIDIS agreed with this teacher’s pedagogical initiative as well as his rigorous tempo, clarity of expression and simplicity of melisms.

Constantinos LAGOUROS (some lessons):  Student of Antonios SYRKAS, has been chanting at Evangelismos tis Theotokou ever since the 1970’s, and is actually the Archon Protopsaltis of the newly founded Mitropolis of CANADA.  A retired professor of Physics, he continues to teach Byzantine Music at the University of Sherbrooke (Quebec, CANADA), and also adapts Byzantine hymns in French for the French‑speaking parishioners.

Matthaios ANDREOU (some lessons):  Student of BAMBOUDAKIS in Samos; he was the former Archon Protochanter of North and South America.  He had obtained degrees of excellence in the various conservatories of Greece, and experimented with occidental harmonisation of Byzantine music.  An excellent composer, his vast work includes abbreviations of the most complicated mathimata (musical lessons).  His genius was in the ability to abbreviate without losing the essence of a mathima, and his work will be most useful for English and French adaptations, where such abbreviated formulae become absolutely necessary, because of the proximity of accentuated and non‑accentuated syllables.  The 1997 recording of the Paschal Vespers of Agape at the Montreal Cathedral of St. George was obtained while this great chanter was already combating with pharyngeal cancer, which was to carry him away a couple of years later.  One must appreciate and try to imitate his precise rhythm and anticipation.  He relentlessly studied all pieces of the classical and modern repertoire, ALWAYS starting with parallagi, for this is the only “tuning” instrument a chanter has for his voice, as he once told Georgios, who thanks him here for all his advice and comments he made in all modesty, never showing arrogance in his demand for discipline.  May God rest this man’s soul with those of the many teachers who worked for His praise, and whose lessons and comments help rectify the direction of the newer generations of chanters.

Andriani ATLANTI :  her God‑given talent for micro‑interval differentiation as well as her vast musical knowledge especially as concerns musical analysis of composition has been most useful to Georgios’ comprehension of non‑written theoretical aspects of chanting as have been observed and analysed by her.  All serious chanters who wish to understand their feeble points so as to improve have most to learn and benefit from this woman’s exceptional talent.  Georgios feels that it would be a great idea if she were to some day obtain formal recognition as “Kritis tou melous”, not only because of her talent, but because the female gender should obtain just as much recognition if its contributions are incontestably useful.

Father Dionysios MICHELATOS in Laconia is an excellent teacher for learning ecphoniseis in all modes.  This 5th generation priest is extraordinarily calliphonous, and Georgios never missed an occasion to sing with him during his summer sojourns in Vrondama, Laconia.

Father Andreas DESIPRIS is the brother of the nun who made known the relics of of St. Efraim the Russian.  This more than 80‑year old priest is a data bank of traditional intervals and style of singing.  Although he knows not Byzantine Semeiogaphy, he is a living giant of rhythm and anticipation of tempo, which is the foundation of clarity.  The musical events are SIMPLE, yet this economy of notes, combined with the aforementioned qualities, is the essence of majestic chanting.  His Evangelic readings are perhaps one part no serious chanter should miss.  His experience allows for a broader view of church music, and has encouraged Georgios’ initiative to sing in English as well as French during the services.

Ever since in Poitiers, FRANCE, Georgios renders special attention to a local saint, Saint RADEGONDE, who lived during the 500's A.D., and who was delivered a fragment of the Holy Cross, by ambassadors of the Byzantine Emperor Justinian.  This HOLY FRAGMENT of the LIVEGIVING CROSS has been kept throughout the ages in its original RELIQUARY of precious stones of Byzantine Art.  This Saint's intercessions are known to help students.  Her celebration is on the 13th day of August.  Georgios put together hymns inspired by the Latin texts but structured them so to follow Orthodox hymn prototypes.  The music is, however, novel, in that it tries to bridge current Byzantine music and what might have been its older counterpart which most probably was the main inspiration of Gregorian chant.

To get in touch:  gmichalakis@hotmail.com

Tel:  (+33.6.61.84.68.87) or, if in France 06.61.84.68.87

Address:  Géorgios . MICHALAKIS, 2bis rue Jean Macé, Appt. 11, Bât. B., 86000 Poitiers, FRANCE

Γεώργιος Μιχαλάκης τοῦ Κωνσταντίνου καὶ τῆς Σωτηρίας, Πελοποννήσιος (Λακεδαίμων) ὁ ἐκ τῆς νῆσου Μοντρεὰλ ψάλτης καὶ Πρωτοκανονάρχου μαθητής.

